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AHHOTaums

lNpenctasneHHas cTartbsi NOCBSLEHa WCCeNoBaHWIO 1306paxeHns TBopYecTBa v Mmugonorin Vinbsama
bnevika B knHonpowsseneHu [x. [Jxapmyiua «MepTseL». ABTOP npoBes AetasnbHbii ¢hriocopCKO-MCKYCCTBO-
BeaqecKui aHanm3 KuHornpouaseneHns «MeptseL» 1 rpacgbuydecknx paboT Yunbsma brevika, B HaCTHOCTU, cepum
rpastop «[0n108bI MpU3pakoB», rpastopbl «[pudpak 6510xu» 1 «[ToTepSBLUMACS Marb4YvK». ABTOP Takxe paccMo-
TPEes Mo33uto 1 MUGPONOMI0 B TBOPYeCTBe Yunbsama bravika Ha matepuare npov3sefeHuii «bpakocovyetarme Aga
n Pasi» (1973), «[lecHn HesuHHOCTW» (1789) 1 «[lecHn Onbita» (1973). [NpoBens cpaBHUTEbHBIVI aHam3 paboT
V. Bnovika v kmHornpowaseneHus k. [Jxapmylua, aBTop BbisiBUIT CXOACTBO CPEeAV MEepCOHaXew, Mugonorim,
CloXXeTa 1 MUPOOTHOLLIEHMS B KMHOUIbMe «MepTtBel» [Ix. [kapMmylua v TeopyecTsa Y. bnevika, nHtepnpetu-
poBas npuYnHy UnTrpoBaHus paboT Y. brevika B kuHoguabme «MepTsel». B pesynbtate bl caenaH BeiBog 00
OBLLHOCTU MUPOBO33PEHYECKUX YCTaHOBOK rnpovasenenns [x. [pkapmyiua «MepTtseL» v TBopyecTsa Y.brevika.
B ctatbe BbigeneHb! 06LLme YepTbl UCCneyemblx paboT v KUHOUIbMA: LMTaTbl MPOU3BEAEHWI ApYriX aBTopos,
npuobpeTaroLLyme HOBbIV CMbICT (UmMTUpoBaHue rpousdseneHt [JxoHa MunbtoHa v JaHte Y. biavikom coOTHO-
cutes ¢ ymtrpoanne Y. bravika B ounsme «MepTsel» ), MOTUB MHuLmaLn, MOTUB OIlyKAaHWs, naes Hernpasmss-
HOCTU MUPa 1 Ayann3am Mupo3aaHus. ABTOP OTMEYaET, YTO OCHOBHbLIE XyLAOXECTBEHHbIE MAEN paccMaTpyBaembIx
npouaseneHut Yurbsima bnavika otpaxeHsl B unsme «MepTteeu» [x. [kapmylua. B cuHTeze oHu npuobpetatoT
HOBOE 3Ha4YeHne — MyTb AYLUN K CaCEeHW0 Yepes npeoaonieHNe JIOXHbIX MpeacTaBieHnyi, MopoKoB, No3HaHne
NCTWHBI. B faHHou paboTe ncrnons308aH MeTon hunocoCKO-1CKYyCCTBOBEAHECKOIrO aHanm3a, paspaboTaHHoOro
CUBMPCKOL MCKYCCTBOBEAYECKOM LLIKOJION.
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Abstract

The presented article is devoted to the study of the image of creativity and mythology of William Blake in
the film by J. Jarmusch "Dead Man". The author has carried out a detailed philosophical and art analysis of the
film "Dead Man" and graphic works by William Blake, in particular, the series of engravings “Heads of Ghosts”,
engravings “Ghost of the Flea” and “The Lost Boy”. The author also examined poetry and mythology in the work
of William Blake based on the material of the works "The Marriage of Hell and Eden" (1973), "Songs of Innocence”
(1789) and "Songs of Experience" (1973). Having conducted a comparative analysis of the works of W. Blake and
the film by J. Jarmusch, the author revealed the similarities among the characters, mythology, plot and attitude in
the movie "Dead" by J. Jarmusch and the works of W. Blake, interpreted the reason for citing the works of W. Blake
in the movie "Dead Man" ... As a result, a conclusion was made about the commonality of the worldview attitudes
of the work of J. Jarmusch "Dead Man" and the work of W. Blake. The article highlights the common features of the
investigated works and the film: quotations from works of other authors, acquiring new meaning (citing the works of
John Milton and Dante W. Blake correlates with the quotation of W. Blake in the film "Dead Man"); initiation motive;
wandering motive, the idea of the wrongness of the world and the dualism of the universe. The author notes that
the main artistic ideas of the works under consideration by William Blake are reflected in the film "Dead Man" by
J. Jarmusch. In synthesis, they acquire a new meaning — the path of the soul to salvation through the overcoming
of false ideas, vices, knowledge of the truth. This work uses the method of philosophical and art history analysis,
developed by the Siberian art history school.
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KnHemaTtorpadp — 370 CUHTETUYECKUIA BUA LC- B3zauMocBsizb  NMpou3BefdeHwUl  130bpasu-
KYyCCTBa, B KOTOPOM LLIMPOKO UCMOMb3YIOTCA TPaan-  TENbHO0 UCKYCCTBA M KMHO MCCNeAyeTcs npak-
UMK APYrX BUOOB MCKYCCTBO, B HACTHOCTM XXMBO-  TUHYECKM C CaMOro 3apOXAeHusd KhHematorpa-
nmcu. KnHemarorpad-aTo BU3yarnbHoOe UCKYcCTBO,  dha. Bnepsble Maen cuHTesa oTpakaeT PruyoTTo
KaK 1 XXMBOMMCb. HecMoTpst Ha TO, 4TO MpousBe-  KaHyno B «MaHudecte cemu nckyccte» B 1911
LEHNS >XKMBOMUCK CTaTu4Hbl, METOAbl U MPWEMbl  FOAY, Fe OH PacCMarpuBaEeT KMHO Kak CefbMoe
aHanm3a >XMBOMUCHbIX MPON3BEAEHMIN MPUMEHVMbI  UCKYCCTBO M OOHapYy)XMBaeT ero B3anMOCBS3b
1N ANS aHanmM3a KMHOMPO3BEAEHUI, KOTOPOE MOX-  C OCTallbHbIMX BUAAMM.

HO pa3nenuTb Ha CTaTWYHble Kampbl, MOHWUMaHWe KnHematorpad Kak WCKYCCTBO, CUHTE3U-
KOTOPbIX JaeT NoHMMaHne Bcero dounbma. Kpome — pytolllee B cebe >KMBOMUCHbIE MPOW3BEAEHNS
TOro, KMHematorpad He MPOCTO MCMOML3YET NPU-  paccMmatpuBaeTcs B pabotax C. OnseHLwTen-
€Mbl, a8 04€Hb 4acTO LUMTMPYET KOHKPETHbIE Mpon3-  Ha (1956), 3. >Xunbcona (2004), A. beprcoHa
BEOEHUS 1M306pasnTeNbHOro MCKYCcCTBa, nokadbl-  (2002), I1. Mazonunun (1984), M. MapTteHa (1955),
Bas aKTya/lbHOCTb TEM U MVMPOBO33peHMin B HoBoM  J1. Kynewoa (1969), XK. denésza (2004), A. Cut-
He cTaTu4HoM dhopmate. OubM MOXKET BKoYaTb  HUKoBor (2015), M. Tapacosoit (2015).

B cebsi Kak OfHO MPOW3BEAEHME NCKYCCTBA, Tak Onpepnenenne NCKyCCTBa XXMBOMUCK N KUHE-
1 Lenyto rpynny. AKTyanbHOCTb CpaBHEHNS Mpon3-  Matorpadpa kak MnpoCTPaHCTBEHHO-BPEMEHHbIX
BEAEHWIA KnHematorpadpa M >XMBOMMCKM 0OYyCNoB-  UCKYCCTB, CTAHOBUTCS BO3MOXKHbIM Mpw obpatLie-
NEeHa BbICOKOW 3HAYMMOCTbIO TRpaauLUm xmnonvc — Him K K. denéay (2004), >K. bogpuinapy (1981),

B NMPOM3BEAeHVAX KHemaTorpada. A. TapkoBckomy (1992), C. SinzeHwuTenHy (1956),
1. Oenntoky (1919).

KoHuenTonorn4yeckme oCHOBaHus Mpy onpepeneHun Si3bIKOBOTO M 3HAKOBO-

uccnepoBaHus ro noTeHumana >XMBOMWCK U KMHemaTorpada,
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TeopyecTBO 1 Mudosorusa Yuneama bnenka B KOHTEKCTE kKuHonpoussedeHus [Hx. Mxapmywia «MepTseL,»

«[lecHn HesnHHOCTM 1 TecHn OnbiTar», UMA re-
povHM Tonmb B3ATO M3 Mpou3BedeHua «KHura
Tonb» bnavika, UMst caMoro rmaBHOro repon —Ym-
nbsam bnank. Takke B dounbmMe cogepykarcsa um-
TaTbl M3 HAPOAHbLIX CKa30K 1 CBALLEHHOro nmca-
HUA. «MepTBeL» — 3TO mbM O AMKOM 3anage,
KOTOPbIN OTIMYaeTCsa OT KNacCU4eckoro Bectep-
Ha. Ouknin 3anag MCMonb3oBaH NUUIb Kak Me-
CTO OENCTBUA, UHOENLbBI HXN Kak NPencTaBuUTenm
onpefeneHHor pachl, a kKak HOCUTENW 3HaHUS;
OneHeHok obpeTaeT YepTbl arHua, BUrBam 4ep-
Tbl Xpama. [ogobHo Yunbsmy bnaviky , pexxnccep
dunbma «MepTteel» — k. [xapmyLd MCnonb3ys
UMTaThl U NEPCOHaXM HaAensaeT X COOCTBEHHbLIM
CMbICIIOM.

2) B npovsseneHnsax bnalika npucyTCTBYIOT
MOTUMBbI MHULMaUmK. [epou Npon3seneH cran-
KMBAIOTCA C KakMM — NOO OMbITOM, NMepes HMK
OTKPbIBAETCHA UCTMHA, MOCNE KOTOPOW MPOUCXO-
OVT pasBUTVEe, NMepexon Ha HOBbIA YPOBEHb MO-
HUMaHVA Mypa. [aBHbI repot donnbMa «MepT-
BELl» TOXe MPOXOAMT CBOeobpasHbii 0bpsaa
MHUUMAaUMK, NMOCe CMEPTU, OH U3MEHAETCA, ne-
pepoXXgaeTcsd B HOBOM Ka4ecCTBe.

3) MoTmB nyTewlecTsuin, 6nyxgaHuin. Nyte-
LecTBuA repoeB bnaiika MOXHO MOHWMAaTb Kak
OyxoBHOe nyTewlectBre. OHM MEepeKnnKatTCH
C MOTMBOM UHMUMaumn. bnyxpganus, kak 6nyxxga-
HUA gywin, 3abnyawasa gylua, kKotopas ULLET NyTb
K Bory, K o4uLLEHMIO, 1 TONMbKO Nporasa onpene-

NEHHbIE WCMbITAHWA, MOMNYYMB OMNPEedeneHHbIn
OMbIT, Aylla HaxogouT BepHbI NyTb. ITYy MOS0
MOMHOCTbLIO OTpaxaeT punbm «MepTeeu». Kpome
TOro, B NpomseeneHnsax bnaka repou nytelle-
CTBYIOT HE OfHW, Y HUX €CTb COMPOBOXAAMOLLNIA,
KOTOpbIM NoKasblBaeT MyTb (B MNpOM3BEdeHUN
«KHura Tonb» — 3TO 3Med, B «bpakocovetaHnu
Ana n Paa»-aTo aHren v gemoH.) B dounbme Ta-
KM MPOBOAHMKOM BbICTynaeT nHaeew, HykTo.

4) Vinest HenpaBWMIbHOCTU MUpa 1 ayannama
MMPO3aaHVS.

B npousBenerHun «bpakocodetaHve Apna
n Pasg» roBoputcsa 0 HeNpaBWUiibHOM MOHMMaHUM
HacTosiLLero fobpa 1 HacTosALLEero 3n1a —aTy Uaeto
BM3yanuaupyeT 1 dounbm «MepTeeu». [OBa npo-
TMBOMOMOXHbIX Ha4ana NpPUCyTCTBYOT BO MHOIMX
nponsseneHnax bnanka n B 4actHocTK B «bpa-
kocodeTaHnm Aga n Pada». M cnocob o4nleHns
Oy y bnarika 910 ocosHath ,rae MCTUHHOE 3110
1 006PO 1 TO ,4TO MO CUME OHW PaBHbI, U OCBOOO-
ANTbLCS U OT TOrO M OT APYroro. Ty uaeto B ounb-
Me BM3yanm3upyeT 3nm3o[n, rae MaBHbIn repon
bnark HabmopgaeT kKak HUKTO 1 HaeMHuK yourBa-
tOT Apyr apyra.

B pesynbrate cpaBHUTENLHOrO aHanmaa
[OAHHbIX MPOV3BEAEHNA WCKYCCTBa [A0Ka3aHo,
4TO OHWM obnagatoT OAMHaKOBLIMM MMPOBO33PEH-
YECKMMM YyCTaHOBKaMK, 4TO obycnaBnvBaeT Lu-
TMpoBaHve paboT Yunbama bnoaiika B domnbme
«MepTBeL».
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VOK 791.2

CTUNEBOW AHANU3 NPOU3BEAEHUA
KWHOUCKYCCTBA «4EJIOBEK-CJIOH»
A3BUAA JINHYA

AHHa B. Kosak'
Cunbupckuin dhefeparnbHbli YHUBEPCUTET

AHHOTauus:

KuHoKapTuHa, IBRsitoLLasics 04HOV 13 chopM BU3yalibHOIrO MCKYCCTBA, MPEACTaBNseT coO0M BbiCKa3biBaHMe
Ha A3blke M306pa3nTe/lbHOro NCKYyCcCcTBa. A 3HaKoBasi cucTemMa n3obpasnTesibHOro UCKYCCTBa BblpaXaeT yCTo-
ABLUMCS 006beKT-3bIK. OObEKT S3bIK — cUCTEMA OOLLMX S3bIKOBbIX MPaBusl 1 0ObEKTUBHbBIX 3HAKOBbIX 3HAYEHUA.
Hocutenem cybbeKT-s3bika SBISETCS aBTOP BbICKa3biBaHWIS, KOTOPbIV MPpuAaéT HOBbIY CMbICIT 3HaKaMm OObEKT-S1-
3bika. OObEKT-53bIK UMEET MPUOPUTETHOE 3HAaYeHMe, T.K. BISIETCS MCTOYHUKOM S3bIKOBOV 00LLHOCTH. O6beKTUB-
Hoe Ha4arsio, Hann4ecTBYyIoLLee B HEM, SBISEeTCS 0ObeAVHSIIOLLMM /151 PSIAA BbICKa3bIBaHW.

Kaxxgoe 13 CTuincTuYecKmx npoCcTpaHCTB, 0603HaYeHHbIX Kak Apeaknaccuuymam v AbeapomaHTam, obna-
Aaet 0ObeKT-53bIKOM, eAVHbIM 718 BCero MHoroobpasauvsi npou3BeneHu, BbIMOIHEHHbIX B 3TUX cTuisaX. [Tomumo
3TOro, Kaxablvi 3HaK Mpou3BeLAeHNsT KNHOVCKYCCTBA COOTHOCUTCS C TOU W MHOM MUPOBO33PEHYECKOU KaTero-
pven.

AHanma o6beKT-93bIKa Npon3BEAEHNS KMHOUCKYCCTBA CIOCOBCTBYET L{e/I0OCTHOMY MOCTVXKEHUIO CreLmnguKm
BCero uibma: nepCcoHaxHoOro MOAeIpPOBaHWS, CIOXKETa, BU3YallbHbIX XapakTepUCTUK.

AKTyanbHOCTb nccriefoBaresibCKovi paboTbl 3aKI04aeTCsl B TOM, YTO B pesynibTare aHanmaa 6y[et cchopmm-
pPOBaHO NpPeACTaBieHNe O MUPOBO33PEHHYECKOM Modenv couibMa, a Takxe onpeneneHo Mecto uibMma B cucTe-
Me [pYrux KMHOMPOW3BEAEHWI B LIE/TOM.

Kaxxabivi 3HaK rnpou3BeneHvs KMHOWCKYCCTBA COOTHOCUTCS C TOV WM MHOM MUPOBO33PEHYECKOM KaTero-
pred, 3aKYEHHOV B 0ObEKT-93bIKOBbIX 3HaKax n3o06pasnTesibHoro CKyccTaa. Takum obpa3om, onpenerneHve
JOMUHVPYIOLLIMX MUPOBO33PEHYECKIX 06pa3LoB B MPOU3BEAEHNN KMHONCKYCCTBA NO3BONINT BbISIBUTL UX akTya-
nm3aumnio, a Takxe BCTPOUTb KMHOWCKYCCTBO B MPOLECC Pas3BUTS MUPOBOM Xy AOXECTBEHHOU KyIbTyPbl.

MeTtoponormyeckoe o60CHOBaHWe vccrenoBaHvss 6epéT Ha4vyaio U3 UCKYCCTBOBEAEHWS. TeopeTuko-me-
To4010rM4YecKM 6a3ncomM UCCnenoBaTeibCKovi paboTsl cTan aHam3 v 06obLyeHue paboT B 0bnacty Teopum
1 UCTOPUIN KMHO, UCTOPUN U TEOPMM 1306pa3nTeNbHOro nckyccTsa. OObeKTOM UCCIEA0BaHMS SBISIETCS OuibM
Losuaa JinH4a «Henosek-croH» (1980). NpeameTom mnccrenoBaHus: nposiBieHue nap «@opmMasbHbIX Npu3Ha-
KOB» 1 ApeapomaHT3M B hunbme «Henosek-crioH» [. JlnH4a. Llernb, KoTopyto cTaBuT MCCrie[oBaters, 3aKkya-
eTcs B onpeneneHnuy cTatyca npovsdsenenus «Yenosex-crioH» [. JlnH4a kak obpasya, psaoBoro npoudseneHus
nnu wepnespa. lNpeanonaraemsivi pesynstat uccrienoaHus. OnpeneneHne Mecta KMHONPo3BeAeHWs1 B cCUcTeme
APYrvX Npon3BeeHn B cucTeme Apyrix npon3BeneHnii KuHouckycctaa. [pegnonaraembii peaysibTar uccrie[o-
Barus. OnpepeneHve mecta KNHOMPOU3BEAEHUS B CUCTEME APYIUX MPON3BEAEHNI B CUCTEME [PYrvX Mpou3Be-
[EeHWV KNHOWCKYCCTBA.

KnrodeBble cnoBa: KuHovckycctBo, Jasua JTnHY, 0ObeKT-93bIK, CyObeKT-53bIK, CTW/Ib, apeaKacCcuLmam,
apeapoMaHTU3M.

T ©Kozak A. V., 2020. Corresponding author E-mail: annakozak@bk.ru
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STYLE ANALYSIS OF THE FILM
WORK «THE ELEPHANT MAN>»
BY DAVID LINCH

Anna V. Kozak'
Siberian Federal University

Abstract

Motion picture, which is one of the forms of visual art, is a statement in the language of visual arts. And the
sign system of the visual arts expresses an established object-language. Object-language is a system of general
linguistic rules and objective sign meanings. The bearer of the subject-language is the author of the utterance, who
gives new meaning to the signs of the object-language. The language object takes precedence, since is a source
of linguistic community. The objective principle, which is present in it, is unifying for a number of statements.

Each of the stylistic spaces, designated as Areaclassicism and Arearomanticism, has an object-language that
is common to all the variety of works performed in these styles. In addition, each sign of a work of cinematography
is associated with one or another worldview category.

The analysis of the object-language of a work of cinematography contributes to a holistic comprehension of
the specifics of the entire film: character modeling, plot, visual characteristics.

The relevance of research work is that as a result analysis will form an idea of the worldview model of the film,
and also determine the place of the film in the system of other film productions as a whole.

Each sign of a work of cinematography is related to one or another ideological category contained in the
object-linguistic signs of the visual arts. Thus, the determination of the dominant ideological patterns in the work of
cinematography will make it possible to identify their actualization, as well as to integrate cinematography into the
development of world artistic culture.

The methodological substantiation of the research originates from art history. The theoretical and
methodological basis of the research work was the analysis and generalization of works in the field of theory
and history of cinema, history and theory of fine arts. The object of research is the film «The Elephant Man» by
David Lynch (1980). The subject of research: the manifestation of pairs of «formal signs» and Arearomanticism
in the film «The Elephant Man» by D. Lynch. The goal set by the researcher is to determine the status of the work
«The Elephant Man» by D. Lynch as a model, an ordinary work or a masterpiece. Anticipated research result.
Determination of the place of film production in the system of other works in the system of other works of cinema.
Anticipated research result. Determination of the place of film production in the system of other works in the system
of other works of cinema.

Keywords:

Cinema, David Lynch, object-language, subject-language, style, areaclassicism, arearomanticism.

Hay4Has cneynanbHocTb: 24.00.01 — Teopusi v ICTOPWIST Ky/IbTypbl (KynbTypONors).
DOI: 10.31804/2542-1816-2020-4-4-212-229

BeepneHue FO MCKYCCTBa BblpaXKaeT YCTOABLLMACA OObeKT-5-

3blK. OObEKT — A3bIK — CMCTEMA OBLLMX 13bIKOBbIX

AKTyanbHOCTb TeMbl uccnenoBaHus. Ku- npasBun 1M OObEKTMBHbBIX 3HAKOBbIX 3HAYEHWI.
HOKapTWHAa, sBAStoLladcs ofgHon 13 dopM BU-  HocuTenem cybbekT-a3bika SBMAfeTCs aBTop Bbl-
3yanbHOrO WCKyCCTBa, MNPeAcTaBnseT co6oM  CKalblBaHWA, KOTOPbIA MPWMAAET HOBbIA CMbICH
BblCKa3blBaHME Ha S3blke 1306pa3nTenbHOro UC-  3Hakam 06beKT-a3bika. OObEKT-A3bIK UMEET Npu-
KyccTBa. A 3HakoBasi cMcTema 1n3006pas3nTenbHO-  OPUTETHOE 3HAYEHWE, Tak Kak IBNSeTCA MCTOYHN-
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YK 008

NMOHATUE «APT-NMPOCTPAHCTBO?>
B XYAOXECTBEHHOU KYJIbTYPE TOPOJIA
KPACHOSIPCKA

Mapusa AnekcaHpposHa Kowenesa'
Kpacl MY nmeHn npodeccopa B. @. BoiHo-
AceHeukoro Munagpasa PO

ManuHa CepreesHa Ky3sHeuoBa?
EneHa AnekcaHgpoBHa PykaBuubiHa®
Cunbupckuin dheepanbHbIi YHUBEPCUTET

AHHOTayus

B ueHTpe uccrnenoBatenibCKkoro BHUMAaHWsI OKa3biBAETCS TEPMUH «aPT-MPOCTPAHCTBO», 3aKPENUBLLIMACS
B MpaxkTuKe coLnarnbHO-KybTYPHOV Cpeabl ropoAoB U PerMoHOB. B cTaTbe COBEepLLIAETCS MOMbITKA YyTOYHUTb AaH-
HOE MOHSITUE U BbISIBUTH €ro CreymguKy, UCronb3ys Takme TeopeTuiyeckne MeToabl No3HaHWsl KaK. CpaBHUTE b-
HbIVi aHanIm3 1 MHAYKTUBHO-AEAYKTUBHBIV METOL. ABTopamu fpOoBOANTCS 00300 HayYHOU 1 MeTOAMYeCKOoM n1Tepa-
TYPbl, B KOTOPOU MPEASIONEHbI PA3TINYHbBIE TPAKTOBKU OMPEAeNIeHUI «XyOOKECTBEHHAs Ky/IbTypa», «KyJbTypHOe
MPOCTPaHCTBO», «apT-MPOCTPaHCTBO». OcHOBOMoONaratoLmM CTan MeTof SKCrepTHOro opMaim30BaHHOro
WHTEPBbIO C 3aKPbITbIMU BOMPOCaMM, MO3BOSIMBLUMK NPOaHaIn3npoBaTh 1 BblAeINTs 0ObEeKTbl COLMaibHO-KYlb-
TYpHOU cqbepbl KpacHosipcka, oTBeYaroLLme MOHATUIO «apT-MPpoCTPaHCTBO». VITorom cTano cobcTBeHHoe ornpe-
aenenHve. [NoMuMO 3TOro, BbISIBASIOTCS CEUNUYECKNe YepTbl «apT-MPOCTPaHCTB», TaK1e Kak camMOCTOSTe/IbHas
opraHu3aumns AesiTesibHOCTA yYaCTHUKaMu, MHTEPaKTUBHOCTb, OCTYMHOCTb, yHUKanbHas atmocgbepa vi Mobusib-
HocTb. Bce ato nossonmno Hamboree nosHO npeActaBuTh AessTENNbHOCTb YYPEeXAeHnii CoUnanbHO-KyIbTyPHOM
cpepbl B KpacHosipcke. B kadecTBe obbeKkTa UccnenoBaHus NpeanoxXeHs! Tpy «apT-npocTpaHcTBa». «ApT-be-
per», «KameHka», «[laboparopvs NCKyccTBa roposaa».

TakuMm 06pas3oM, OfIHOV 13 raBHbIX 3afay CTano rNPOoBeAeHVEe aHaIm3a MNoHSTUS «apT-MPOCTPAaHCTBO» 1 €ro
peanuaaumn B Xy[oOXKeCTBEHHOW Ky/bType KpacHosipcka. B 3aknoydeHne npuBOAnTCS BbIBOA O TOM, YTO «XyAoO-
KECTBEHHas! Ky/bTypa» U «apT-MpOoCTPaHCTBO» CBSI3aHbl MEX[Y COO0M crefytoLLmM 06pa30oM: «XyNOXKECTBeHHas!
KY/IbTYpa» , Kak CaMOCTOSITE b HbIi KOMITOHEHT COLMaribHO-KYIbTYPHOM Cgbepb! SBISETCS CTaTUYHOM, CITIOKUBLLIEV -
Csl U CQhOPMUPOBaHHO Ky/bTYPOM B rOPOACKOM cpehe, rae «apT-rnpoCTpaHCTBO» BbICTYNaEeT ABVXKYLLEN CUTOMH,
Crnocob6HOV MPUBECTI OBbEKTbLI COLMAaTbHO-KYTbTYPHOV Cpefbl BO B3aUMOAEHCTBUE C OKPYXalOLLMM MUPOM.

KnroyeBble crnoBa: apT-ripOCTPaHCTBO, XyAOXKECTBEeHHas KyibTypa KpacHosipcKa, coLmarbHO-KyIbTypHas
LeATeNIbHOCTb, KY/IbTYPHAas cpeda, KyJ/ibTypHOe MpOoCTPaHCTBO, TBOPYECKOE MPOCTPaHCTBO.

THE CONCEPT OF “ART SPACE” IN THE
ARTISTIC CULTURE OF THE CITY OF
KRASNOYARSK
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MoHATME «apT-NMPOCTPAHCTBO» B XYAOXECTBEHHOW KyJbType ropoaa KpacHosipcka

Maria Alexandrovna Kosheleva'

KrasSMU named after professor V. F. Voino-Yasenetsky
Ministry of Healthof the Russian Federation

Galina Sergeevna Kuznetsova?

Elena Aleksandrovna Rukavitsyna?

Siberian Federal University

Abstract

The present research is focused on the concept of “art space” established in the practice of organizing
the socio-cultural environment of regions and cities. The article presents an attempt to specify this concept and
formulate its distinctive features through such theoretical cognitive methods as comparative analysis and inductive-
deductive reasoning. The authors review the academic and methodological literature that presents different
interpretations of the terms of “artistic culture”, “cultural space”, and “art space”. The fundamental method of the
research is structured expert interview with closed-ended questions. It helped to identify and analyze the socio-
cultural objects of Krasnoyarsk satisfying the “art space” term criteria. The result of the study is a new formulated
definition. Moreover, the research revealed such distinctive features of “art spaces” as self-organization of the
participants, interactivity, accessibility, unique atmosphere, and mobility. All these made up a full-scale picture
of the activity of the socio-cultural institutions of Krasnoyarsk. As objects for research, three “art spaces” were
selected: “Art Bereg” (The Art Bank), “Kamenka”, “Urban Art Laboratory”.

Therefore, one of the main tasks of the study was the analysis of the “art space” concept and its representation
in the artistic culture of Krasnoyarsk. The authors conclude that “artistic culture” and “art space” are connected
as follows: being an independent component of the socio-cultural sphere, “artistic culture” is a static, established,
shaped culture existing in the urban environment, where “art space” acts as a driving force that brings the socio-
cultural objects into interaction with the world around them.

Keywords: art space, artistic culture of Krasnoyarsk, socio-cultural activity, cultural environment, cultural
space, creative space.

HayuyHas cneynanbHocTb: 24.00.01 — Teopusi n CTOpUs KyNbTypbl (Ky/IbTyPOMOMMS).
DOI: 10.31804/2542-1816-2020-4-4-230-238

PaccMoTpeHne KynbTypbl Kak LEHHOCTHOMO XyAOXXeCTBEHHAs KyfbTypa CUHTE3MPYET Mo-
KoMMnekca no3BondeT 0603Ha4YUTb ee Kitode-  3UTUBHbIE 3ddEKThI B pasHbix cdpepax, no3Bo-
Bble OYHKLINK, 3aKoYatoLLIMeCs, Npexae Bcero, NaeT npeobpasoBaTtb cnabble CTOPOHbI B CUMb-
B CMOCOOHOCTM BOCCTAHOB/IEHUS KOrAa-TO yTpa-  Hble, KOrda Koonepaums opraHnaaumin KynsTypsbl
YEHHbIX MEXaHM3MOB BOCMUTaHWA, colmanm3aumm ¢ ApyrMMmmn coumansHbiMu cybbekTam mo3BonseT
1N 0BLIEro KynbTypHOro CTpouTenbcTBa. KynbTy-  TpaHCOpPMMPOBAaTh U COBEPLLIEHCTBOBATL OKPY-
pa SBNAEeTCS rMaBHbIM CUCTEMHbIM afanTUBHbLIM  >KatoLLyto AENCTBUTENBHOCTb, Pa3BnBaTh TYPU3M,
YyCTPOWNCTBOM 0OOLLIECTBA, U MUMEHHO OHa co3fda-  MNPUBAEKATb MHBECTULIMK, (DOPMUPOBATL TBOPYE-
eT oyHOaMeHT ero yHKUMOHWPOBAHUS 1N pas-  CKUA MOTeHUMan CoLManbHO-KYNbTYPHOM XXUSHM.
BUTMA. [yTeM COBepLIEHCTBOBaHMS TBOpYeckMx  CornacHo cTpaTernyeckoi Lenu KynbTypHOM no-
NOTEHUNI, Yepes3 0CO3HaHKe NpuopuTeTa LeHHO-  NTUKKM KpacHospckoro kpas, dhopMupoBaHuie
CcTell U NOHMMaHWe MePCMeKTBbI NyMaHUTapHO-  €AMHOro  «apT-MpoCTpaHcTBa»  obecneynsBaeT
ro pas3BuUTUS, BUOATCA 0OpaTUMbIMUL TakmMe fecta-  MPOABWXKEHME TBOPYECKMX WMHULMATUB, KOTOpble
BUIM3MPYIOLLIME MPOLECCHI, Kak 6e3AyXOBHOCTL  CO3AatoT YHAAMEHT YCTOMYMBOIO 1 ANHAMUYHO-
1 6€3HPABCTBEHHOCTb, MPEHEOPEXXEHME XYAOXKEe- O PaldBUTMS pernoHa. B gaHHOM KOHTekcTe u3
CTBEHHbIMW JOCTWXXEHNAMM HYeIOBEYECTRa. Ba)KHEMLLMX YCNOBUIA PYHKUMOHMPOBAHMS XY[O-
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B obnactu pas3BuUTUA FOPOACKOW Cpedpl M T.4.
OTKpbLITOCTb M AOCTYMHOCTb MHAOPMaumm B BMP-
TyanbHOM MPOCTPaHCTBe MNpefcTaBneHa cnabo,
MMEETCA ourUmanbHbIi CalnT U rpynnbl B COLK-
alnbHbIX CETAX, HO MPeAOoCTaBNeHHas Ha HNUX WUH-
dopmMauma MaeHTMYHa, 0OpaTHOM CBA3U U KOM-
MEeHTapMeB OT MOAMUCHMKOB HET, MOCTbl HOCAT
NHOPOPMAaTMBHbIN XapakTep W BblKNaablBalOTCS
[loCTaTo4Ho peako. Bpewmsa paboTkl 1 MecTopac-
nonoXxeHwe He ykasaHo. [peanaraembie BWAbI
OEATeNbHOCTN HOCHAT A0CTATOYHO WMHCTUTYLIMOH-
HbIi CTaTWU4HbIA XapakTep (Hay4Ho-MccrnepgoBa-
TenbcKas OedATenbHOCTb: MPOBEAEHNE COLIMOMO-
rMYEeCKMX MUCCNeaoBaHuii, y4acTie B MPaHTOBbIX
nporpammax, y4actie B CO3[aHuM couvasb-
HO-KYNbTYPHbIX MPOEKTOB, METOAMNYECKOE MOCO-
e C MNpPOEeKTHOW aHanuTMKom). BblaeneHHble
00beKTbl NpeacTaBneHbl B BUPTyallbHOM MpPO-
CTPaHCTBe (B COLMarnbHbIX CETSX MMeeTCA obpaT-
HYIO CBA3b 4epe3 KOMMEHTapUn 1 Nin4Hble CO00-
LeHns C NoanucH1Kamm), npeanaraemMsle NocTbl
HOCAT MHMOPMAaLMOHHBIN XapakTep, KOMMEHCK-
pysa TeM CaMblM CE30HHOCTb CYLLIECTBOBaHWA He-
KOTOPbIX MPOCTPAaHCTB («ApT-06eper»).

Takm 06pas3oMm, MHTEPAKTVBHbBI KOMAOHEHT
ABNSAETCA ABWKYLLEN CUNON BCEX BbIOPaHHbIX
006bEeKTOB COLMNaNTbHO-KYNETYPHOM cdyepbl, HO HE
BCE yKa3aHHble 00bEKTbI PEaNN3YIOT AaHHbIA NOo-
TeHuman B NosHom mepe.

HaueneHHOCTb Ha LIMPOKYID ayauTopuio.
HaHHas cneumdmdeckas 4YepTa peannayeT-
CS B MOSIHOW Mepe Ha Tepputopun «KameHkm»
n «ApTt-6epera», KOTOpble He MMET 6apbepoB
ONs ydacTus B AeATenbHOCTU apT-MpOCTPaHCTB,
B OTNN4UK OT «JlabopaTopum UCKYCCTB ropoaas,
KoTOpas HaleneHa B OCHOBHOM Ha MOMOofbIX Xy-
LIOXXHMKOB, MMEOLLIMX NpodoeccroHanbHoe obpa-
30BaHKMe B ykaszaHHOM 061acTu.

TBop4Yeckasd camopeanu3auns UYHOCTH
MMEET MeCTO ObITb Ha BCex BblOpaHHbIX 0Obek-
Tax, HO peannayeTtcd B KaxaoM no-pasHomy. OT

nonmHOM cBOOOAbI TBOPYECTBA Ha TEPPUTOPUN
«ApT-6epera», oo 6onee y3konpodeccroHanb-
HOro Ha TeppuTopun «JlabopaTopun WCKYyCCTB
ropofa» u «KameHkn».

YH1KanbHaa aTtMocdepa xapakTepHa Aans
BCEX BbIOENEHHbIX OOBLEKTOB COLMANTbHO-KY/Tb-
TypHOI cdpepbl. MOBUNBHOCTb XapakTepHa Tonb-
KO OnA OOHOro apT-NnpocTpaHcTBa — «ApT-Oe-
per», KOTOpbIM paboTaeT Ce30HHO — JETOM,
B OCTallbHble BpeMeHa roga AenaTeNbHOCTb 00b-
eKTa MOXET ObITb OCYyLLeCTBNEHa Ha Nobon apy-
rOW nnoLlagxe.

VI3y4nB  XapakTepuCTuKy © OnpeneneHnd
MOHATUM  «apPT-MPOCTPAHCTBO», MOXHO 3aKJIto-
YUTb, YTO MOHATUS «XyOOXECTBEHHas KynbTypa»
N «apT-NPOCTPaHCTBO» CBA3aHblI Mexay coboi
cnenyloLMM 06pa3oM: XyOdOXKeCTBEHHas Kyrb-
Typa, Kak CaMOCTOATENbHbIA KOMMOHEHT COLMU-
anbHO-KYNbTYPHOW cdrepbl ABNSETCA CTaTUYHOW,
CNoXuBLLUENCS 1 CAHOPMUPOBAHHOM KyNbTYPOI
B FOPOACKOW cpefe, rae apT-npoCTPaHCTBO MO-
XKET SABNATbCS ABWIKYLLEW CUION, CROCOBHOM
NPUBECTV OOBLEKTBI COLMAaTbHO-KYBTYPHOW Cpe-
[bl BO B3aUMOLEVICTBME C OKPYKaOLLVIM MUPOM.
[oHATME  «apT-MPOCTPaHCTBO» MpeAcTaBnaeT
CO0O0W TEPPUTOPUIO ANA UHTEPAKTUBHOCTM U CO-
BMECTHOrO TBOP4YECTBA, rAe B paMkax KOMMYHU-
KauuMm 4enoBekK BbICTYyMaeT kak TBopel,.

B KpacHospcke «apT-npocTpaHcTBa» cTa-
HOBATCA MECTOM COCPEAOTOYEHVA 1 B3aUMOLEN-
CTBUS rpaxkaaH B CaMbIX Pa3NMUYHbIX KOMMYHMKa-
LMsIX BOKPYT COLMaTbHO-KYLTYPHbBIX MPOEKTOB,
opraHn3aummn BOSIOHTEPCKOrO ABWKEHUA, KOM-
MEPYECKMX UM TBOPYECKUX Lenax. «ApT-npo-
CTpaHCTBa» CTAHOBATCA W UrPOBbIMM Mnatdop-
Mamu, CMOCOOHbIMM BbICTYMUTb COEONHSOLLEN
CTPYKTYPHOW efvHuLen Mexady npencraBuTens-
MW pasnuyHbIX KynbTypHbIX KnaccoB. 3TO Mno-
LWaku Ang camopassButug Unnm camopeanmaanmm
B pa3Nun4yHbIX HaNpaBneHnsax, B TOM YACTE B XyOO-
YKECTBEHHOW KYIbType.
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JNncvuymna Axa tOpbeBHa, JcnumH Bacvnuin FeHHagbeBmY.
Mpouecc MHCTUTyanu3aumnm n3oopasntesisHoOro UCKYccTea Ha CUBUPCKUX TEPPUTOPUAX

(nepBas TpeTb XX B.)

VK 351.85

NMPOLIECC MHCTUTYAJIUSALINN
M3O0BPA3UTEJIbHOIO NCKYCCTBA
HA CUBUPCKUNX TEPPUTOPUAX
(MEPBASA TPETb XX B.)

JiucnumHa AHa lOpbeBHa'

VIpKyTCKWIA rocyaapCTBeHHbI yHUBEPCUTET
JlucuumH Bacunuin FreHHapgbeBUY'
VpKyTCKMIA HauMOHanNbHbIN
ncenenoBaTesibCKUn TEXHUYECKNIA
YHUBEPCUTET

AHHOTaums

Bonpoc gopmupoBaHus npogeccroHaibHOro UCcKyccTBa Ha OOLUMPHBLIX MPocTpaHcTBax Cubupu sBaseT-
CSs1 aKTyaslbHbIM 715 MOHUMaHWsT UCTOPUM Pas3BUTHS OTEHECTBEHHOIo MCKYCCTBa U TpebyeT pacCMOTPEHUsT BO
BCex acriektax reHeauca, B TOM 4Yicie v B ctaguv ctaHoBneHus (nepsas Tpetb XX B). VIMeHHO aTomy nepuoay
rocssiLLeHa JaHHas cTaTbsl, OXBaTbIBAOLLAS CUTYaLUMo C/IOXHOM OTCTPOVKW eanHOM opraHm3aLmm, 06beamnHSIo-
LLeVi XyOOXHUKOB pa3HbIX CUOUPCKUX rOpOAOB. PaccMOoTpeHb! MNOMbITKM MacTepoB n300pa3nTeribHOro MCKyCcCTBa
co3faaTb CBOV COI03, B TOM YuC/ie — arm304bl, cBs3aHHble ¢ obLljecTBoMm «Hoas Cubupb» (1926-1931), n co
CTPeMIeHNeM UPKYTCKMUX XYAOXHUKOB K obpasoBaHuio cBoewi opranmsaumm (1931). OrmvcaH HavyanbHbIvi aT1an
CTaHOBJ/IEHMSI CO03a COBETCKUX XyAoXXHWKOB B BocTo4HO-Cubmpckom kpae (BCKPACCX). BaxHbiM chakTopom,
rOBAMSIBLLIVMM Ha 0bpa3oBaHme aTou opraHmuaalmm, 6bino noctaHosneHmne LIK BKI (6) 1932 r. «O nepecTtporike
NIMTEPAaTYPHO-XYNOXECTBEHHbIX OpraHu3auui», OljeHKa 3Ha4YeHuss KOTOpOro /sl pasBuTvsS UCKYCCTBa HEOAHO-
3Ha4yHa v TpebyeT BCeCTOPOHHEro rnoaxoaa. VIMeHHO 3TOT JOKYMEHT WHULIMMPOBAaN CO3AaHne efAuHbIX TBOpYe-
CKUX OpraHv3aLmii, 470, C OFHOV CTOPOHbI, IBUIOCH TOPMO30M [151 Pa3BUTVS Pa3inyHbIX KOHLUEnUmi v Harnpas-
TIeHWV, ChOKYCHpOBaB BCe [EVCTBUS MacTepoB WMCKYCCTB Ha eAMHCTBEHHO BO3MOXHOM ObULMAaTIbHOM CTUIE
—covpeanuame, ¢ Apyrovi — criocobCcTBoBano 0O0beAVHEHWIO XYOOKHNKOB Ha OOLLIVMPHbIX TEPPUTOPUSX, yaaneH-
HbIX OT LieHTparibHbIX YacTel cTpaHbl. [locnencTaus AevViCTBIUS 3TOro NMoCTaHOBIIEHVISS OYEBUAHbI U B HACTOSILLiEe
Bpewms. Tak, HarnpuMmep, cot3 XyAoxXHUKOB Poccum, oCHOBa KOTOPOro bbinia 3anoxeHa B 1930-x IT., 1 UMetoLLnii
CBOW OTAENIEHUS] BO BCEX pPervioHax, B TOM wucre, u B Cubupu, 9¢bekTrBHO OCYLLECTBASET AessTeNbHOCTb Ha
MpOCTPaHCTBE NOCTCOBETCKOM Poccum.

Kmo4deBble cnoBa: 1306pa3uteribHoe nckycctBo, Cubupb, Co3 COBETCKMX XyONoXHMKoB BocTto4yHo-Cu-
bUpPCKOro Kpas.

THE PROCESS OF THE INSTITUALIZATION
OF THE FINE ARTS IN THE SIBERIAN
TERRITORIES (FIRST THIRD OF THE XX
CENTURY)
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Abstract

The issue of the formation of professional art in the vast expanses of Siberia is relevant for understanding
the history of the development of Russian art and requires consideration in all aspects of its genesis, including at
the stage of formation (first third of the 20-th century). It is to this period that this article is devoted, covering the
situation of a complex rebuilding of a single organization uniting artists from different Siberian cities. The attempts
of the masters of fine arts to create their own union, including episodes connected with the society «New Siberia»
(1926-1931), and with the desire of Irkutsk artists to form their own organization (1931) are considered. The initial
stage of the formation of the Union of Soviet Artists in the East Siberian Territory (VSKRASSH) is described. An
important factor that influenced the formation of this organization was the resolution of the Central Committee of
the All-Union Communist Party (Bolsheviks) of 1932 «On the restructuring of literary and artistic organizations», the
assessment of the importance of which for the development of art is ambiguous and requires a comprehensive
analysis. It was this document that initiated the creation of unified creative organizations, which, on the one hand,
was a brake on the development of various concepts and trends, focusing all the actions of the masters of the arts
on the only possible official style — social realism, on the other hand, it facilitated the unification of artists in vast
territories remote from the central parts of the country. The consequences of this document are obvious at the
present time. For example, the Union of Artists of Russia, the foundation of which was laid in the 1930s, and which
has its branches in all regions, including Siberia, effectively carries out activities in the space of post-Soviet Russia.

Keywords: fine arts, Siberia, the Union of Soviet Artists of the East Siberian Territory.

HayyHas cneynanbHocTb: 24.00.01 — Teopusi v uCTOPUS Ky/1bTYPb! (Ky/IbTYPONOMMS)
DOI: 10.31804/2542-1816-2020-4-4-239-247

Tema cTaHOBAEHMA  NPOdECCHOHANbHO-  30BaHWS, Nepexofa OT pakTanbHOro K eaMHoo-
ro n306pasmnTensHOro UCKyccTBa Ha CUOUPCKMX  BGpa3HOMY HanmoTHEHWIO COBETCKOMO TBOPYECKOr0O
TeppUTOPUAX OCBELLanach B TPyAAX UCCMENoBa-  MPOCTPAaHCTBA, ABUIOCh noctaHosneHue LIK BKI1
Tenen, NOCBALLEHHbIX KakK pPerroHanbHbIM WKO-  (6) 1932 r. «O nepecTtpolike nuTepaTypHO-XyLo-
nam 1 CoK3aM XyOAOKHUKOB, Tak 1 OTAENbHbIM Ma-  >KECTBEHHbIX OpraHmsaumii», KOTOPOE OTMEHWUIO
cTepaM. B vx pagy MOXHO OTMETUTb U3bICKaHUst  TtoOble XyOOXKECTBEHHbIE MPYNNMPOBKM 1 0Obean-
A. O®atbsiHoBa (Fatuanov, 1967), . b. MypaTto-  HeHWsi 1 CBENO JOCTATO4HO NECTPYIO MAaccy TBOP-
Ba (Muratov. Available at: http://www.pdmuratov.  LOB B eanHble ynpasnseMble OpraHn3aumm.
org/HSS20G/hss20g.html (accessed 25 August A. A. TeoprneB OLEHMBAET BbIXO[ [AaHHOro
2020), tO.T1. MMbixnHa (Lykhin, 2002), T.T.Jla- pgokymeHTa Kak rpyboe nNposiBNeHVe YYHOBHM-
pesoin (Lareva, 2015). Od4eBuaeH Bogopasfen  Ybero npowmdsona (Georgiev, 1999). OH cuyuTa-
Mexay 6nokamu, NepBbii U3 KOTOPbIX BMEW@eT €T, 4To 3TuM akToM LIK BKIT (6) nukemuamposan
[OPEBOMOLMOHHYIO MOPY BMECTE C MEPVOAOM  MAENHO-3CTETUYECKUI MMOPann3M 1 BblpaXkalo-
CTaHOBMNEHMS COBETCKOM BMacTu, BTOPOM — 3Tan  LLUME ero nuTepatypHO-XyAoXeCTBEHHbIE MPynmbl,
YKPEMNEHMS NPaBALLEro pexxmumMa, YTo MOAYMHWA  YTO MPUBENO, Hapsay ¢ 06pa30BaHUEM Xy[OoXKe-
1 npoueccyanbHO NpPUcnocobunn Bce cdepbl UC-  CTBEHHbIX COKO30B, K CY)KEHUIO XYOOXECTBEH-
KyCcCTBa Ans TPAHCNAUMM MOEOIOMMYECKOrO KOM-  HOrO TBOPYECTBa A0 3adaHHbIX BMACTbiO CXEM.
MOHEHTa COUMANIUCTUYECKOrO CTPOMTENbCTBA.  [1eMCTBUTENBHO, pernameHTaums Takom CloXKHOM
/I pybexxoMm WHCTUTyanm3aumoHHOro npeobpa-  o6nacTy YenoBe4YeCcKom OeATENbHOCTY Kak TBOP-
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Huto Tpowky, a LLlabanuH, KOTopbIn B CBOE BPEMS
yumnca B mactepckon y K. C. [NeTpoa-Boaku-
Ha, NPOXMBET OOATYI0 U NAIOAOTBOPHYIO XMU3Hb.
Bcero e B 1937-1938 rr. 661110 penpeccunpoBa-
HO TpW YneHa opraHndaumm: BonoravH, AHOpees,
AradhoHoB (paccTpensiH).

B cBA3WM  agMUHUCTPATMBHO-TEPPUTOPU-
anbHbIMN  M3MeHeHMsaMKU  BocTo4HO-Crnburpcko-
ro kpas, a 3areM 1 BocTo4Hom-Cubupckoit 06-
nacTi, KpacHOSIPCKWUIA, OypATCKUA, YUTUHCKUE
dounmansl NpeBpaTUNnCb B CaMOCTOATENbHbIE
COlO3bl COBETCKMX XyAokHMKOB, a BCKPACCX
B 1937 r. CTan COl030M XYOOXHUKOB VIPKYTCKOM
obnactu, koTopbln 19 aHBapst 1938 r. ObIn 3ape-
FMCTPUPOBAH C YTBEPXAEHHbIM YCTaBOM MocTa-
HoBneHvem No 44 pkyTCKOro o6avMcnonkomMa.
BaxkHbIM LLarom K co3gaHuio eQnHON BCECO3-
HOW opraHmsaumm ctano obpa3oBaHne B MOHE
1939 r. Opr6topo Coto3a COBETCKUX XYOA0KHUKOB
CCCP B cocTaBe 38 4enoBek, KOTOpOE B35/10 Ha
cebst ponb KOOPAMHMPYIOLLIErO 1 HanpaBnstoLLe-
ro LeHTpa and BCex NoKasbHbIX COI030B COBET-
CKUX XyAOXHWKOB. [epBble Tpy roga (1939-1941)
OprkoMuTeT NPOBOAMA PaboTy MO BbIABNEHNIO
¥ nofcyeTy cocTaBa opraHmaaunii. K koHuy 1940
r. 6bin0 odopmneHo 11 pecnybnmkaHckmx n 53
TBOPYECKNX KOMMEKTMBA XYOOXKHNKOB aBTOHOM-
HbIX pecnybnuk, KpaeB, obnacTen, B TOM 4ucne
1 MOCKOBCKWI U JleHMHrpafackmne cotosbl. Bee-
ro B COCTaB OpraHvM3auuni Ha TOT NePUOL Bpeme-
HW Bxoamno 3724 yenoeka (Materialy o rabote
Orgkomiteta Soyuza sovetskikh khudozhnikov
SSSR, 1958, c. 268).

Benukaa OTevecTBeHHasa BoWHa nomeluana
npoueccy opraHmdaumy egnHoro Cosa Xyaoox-
HvkoB CCCP. lepBblii BCECOIO3HbIN Cbe3[ CO-
BETCKUX XYLOXHWKOB COCTOSNCH TONbKO B 1957
r. B MockBe u wen ¢ 28 deBpansa no 7 mapTa.
Bbin o6paszosaH Coto3 xyaoxHukos CCCP, npu-
HAT ycTaB, BbIOpaHo NpaBneHne B coctaBe 99 ye-

NOBEK, B KOTOPOE TaKXXe BOLLEN MPKYTCKUIA Xy-
AoxHWK B. C. Porane.

B 2020 r. VipkyTCcKoe pervoHanbHoe oTaene-
H1e BCECOIO3HOW TBOPYECKOM 0BLLIECTBEHHOM Op-
raHnzaunm «Cot3 XyadoKHUKOB Poccum» Hacuu-
TbiBaeT 151 yenoseka. OpraHmzaumsa y4acTByeT
B BbICTABKax [pa3HOro ypOBHS, MpeacTaBnss npo-
doeccroHanbHoe K306pasnTeNbHOE UCKYCCTBO
pervoHa, B3aMModeCTBYET C OTAENEHNSAMU COO-
3a XY[OOXXHWKOB PErvMOHOB CTpaHbl, BEAET aKTuB-
HYIO TBOPYECKYIO 1 MPOCBETUTENBLCKYIO paboTy.

VicTopust He TepnnT cocnaraTenbHOro HaKkno-
HEHWs, U MOXHO TOMbKO rafatb Kak croXunach
6bl MapaguMrMa pasBuTUS cUbUpCcKoro msobpa-
3UTENbHOr0 MUCKyccTBa 6e3 rocynapCTBEHHOroO
BMellatenbctBa obpasua 1932 roga, VHULWK-
POBABLLEr0 CO34aHMe COoK3a COBETCKMX XyOOX-
HVkoB. OYeBWMAHO, YTO OpraHM3aunsi MacTepoB
n306pa3nTenbHOro WCKyccTBa, Gnarogaps ne-
MoKpaTuiecknm npoueccam 1990-x rogos, Nos-
HOCTbIO W3MEeHWna nepBoHaYasbHylo MOAESb,
BbIAS M3 MPSAMOro MogyvHEHUs rocydapCTBEH-
HbIM BRacTHbIM CTPyKTypam. [1pu 3ToMm, coxpa-
HVBLUMECS Tpagmumm, HapaboTaHHblE KOMMYHW-
KaTuBHblE CBA3W, MPUOBPETEHHbIE 3a Nepuoa
COBETCKOW BNacTi MatepuasibHble Pecypchbl, Co-
nuaHas, nouvTW BekoBas penyTauns opraHmsa-
UM BCE >XE MO3BOMAT XYAOXKHMKAM OCYLLECT-
BNSITb TBOPYECKYIO AEATENBHOCTb. IHEPUMOHHbI
nepvof cyllecTtsoBaHus nocne pacnaga CCCP
— CTpOSi, NOPOAMBLLErO eVHbIN COO3 XYAOKHM-
KOB Kak QopMy MpodrecCuoHanbHOW TBOpYe-
CKOW Kopropauuu, AMTCs yxKe TpW AecsTka neT,
NpW 9TOM OCHOBHAasA yCTaBHas CTPYKTypa Kapan-
HanbHO He MeHsieTCs, a AeATENbHOCTb COO3a Xy-
OOXKHUKOB 39O eKTNBHA B HaCTW CeNekumn npo-
doeccroHanbHOro n3obpasnTenbHOro MCKyCccTBa
n otbopa Hambonee MNepCnekTUBHbIX KaapoB
N HaleneHa Ha COXpaHeHne N MPeyMHOXEHWEe
OTEYEeCTBEHHOr0 M300Pa3nTENBHOMO MCKYCCTBA.
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NACJIO MOXON-HAb: HANPABJIEHUA
TBOPYECTBA U BJINAHUE HA PASBUTUE
MCKYCCTBA XX BEKA

TapacoBa Mapus BnagumupoBHa',
CutHukoBa AnekcaHgpa AnekcaHapoBHa',
CmonuHa Mais MNaBpunoBsHa'

Cunbupckuin dhefepanbHbIi YHUBEPCUTET

AHHOTaums

TBOP4YECTBO BEHIrepCKoro teopetka v xyaoxHuka Jlacno Moxosi-Haps (1895-1946) B vckycCTBO3HaHMN
XX Beka Bce 4Yalle nopasepraeTcs TLaTe/IbHOMY U3YHeHWo 1 nepeocmMbiciieHnto. Jlacno Moxovi-Hage cuntaercs
M OfHUM U3 MPEALLECTBEHHUKOB KOHLUENTYalbHOro NCKYCCTBa. B HEKOTOpOM pose OH Takxe npeaBuaes «Bu3y-
abHbIV MOBOPOT» KyJIbTYPbl, KOTOPLIV OHa coBepLumna B Ha4ane XXI Beka, 1 cBov npou3BefeHns paccmaTpusasl
OTHaCTU KaK «TPEHaXKepbl» 3peHns AN YenoBeka byayLuero. XoTsa cerogHs 04eBuaHo, 4To nckycctso J1. Moxo-
A-Hapfsa okasano cyLecTBeHHOe B/IVSIHNE Ha TBOPYECTBO COBPEMEHHbIX XYLOXHVKOB, NOAPOOHbIN aHaM3 v rno-
HUMaHWe CyTv 3TOro B/IVSIHUSA 4O CUX MOp OCTaeTcsl HeAOCTaro4YHO U3y4eHo. Llerb HacTosaLero ncciefoBaHms
3akKn4aeTcs B TOM, YTOObI MOHATb MHTEPMeanarbHyo KOHUenuymo TeopYyectsa Moxos-Haasa, nocpeactsom aHa-
nn3a nPoOu3BEeLEeHU XNBOMMCH, ¢boTorpagum v KMHO, CO3AaHHbBIX XYLOOXHUKOM. [JaHHoe nccnenoBaHme OCHO-
BbIBAETCS HA COBPEMEHHOM Teopu n306pasnTesibHOro0 MCKyCCTBa 1 XyAOXECTBEHHON KOMMYHuKaumm. MeTtoabi
NCCReoBaHus BKITIOHatoT rimioCOCKO-UCKYCCTBOBEAYECKIM, rePMEHEBTUYECKINI, CEMNOTUHECKMI 1 CPaBHM-
TENbHO-UCTOPUHECKMI aHam3bl. MeTononormyeckmne OCHOBaHWS NCCIIEA0BAaTeIbCKOM paboTsl BKITOHaOT B cebs
KOHLenuyumo  gonioCcoCKO-MCKYCCTBOBEAHECKOrO aHanm3a, paspaboTaHHylo v fpeanoxeHHyto B. V. XKykos-
ckum v H. . Konyesowi, npeanonaratoLLyto npymMeHeHne obLLeHayYHbIX MeTOA0B (M3MepeHue, aHams, CUHTes,
MHTEprpeTauusi, aHanorvs v ap.) 4ns noHuMaHus CMbICia npou3BefeHu UCKYCCTBa, a Takxke 1ccrefoBaHue
rPoOV3BEAEHNI CKYCCTBAa B PyCrie Teopun KOMMYHUKALMW. Pe3yrnstatoM McCnefoBaHns BoICTyNnaeT PacKkpbITue
uaerHoro copepxxanus npousseneHwt 1. Moxos-Hags, a Takxe onpeneneHne OCHOBHbIX TeHOEHUWV BINSHNS
€ro TBOpYeCTBa Ha aMePUKaHCKNX, BEHIEPCKUX U POCCUICKMX XyaoxHukos XX v XXI Bekos. B passutim csoero
XynoxectseHHoro meroga J1. Moxovi-Hage noCTOSHHO 3BOMOLMOHMPOBA, MEPEXOAsT OT XUBOMMCU K ¢hoTorpa-
um v fanee K knHopabotam. B cTaTbe npoBeneHo nccnenqoBaHne penpe3eHTaHToB OTAeTbHbIX BUAOB UCKYCCTBa
B TBOpYecTBe Moxoii-Hapas. NposeneH AetanbHbivi chnnocoCKO-UCKYCCTBOBEAYECKUI aHam3 ¢poTorpamm Xy-
JOXHYKA — MPOU3BEAEHWNI, CO3[aHHbIX B XXWBOMCY CBETOM (CBETOMNMCH).

Kmo4deBbie cnoBa: /lacrio Moxovi-Hagab, BeHrpus, chmunocogusi Ky/bTypHOro TBOpYecTsa, B1U3yasibHoe no-
HSITHE, XXMBOMMCh, pOTOrpagus, poTorpamma, KMHO, MHTEPMEANaTbHOCTb.
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Tapacosa Mapusa BnagummnpoBHa, CutHnkosa Anekcangpa AnekcaHgposHa, CmvonvHa Mains MaepunosHa.

Jlacno Moxon-Happ: HanpaelieHnsa TBop4YecTBa U BJIAHME Ha pa3BUTUE UCKYCCTBa XX Beka

LASZLO MOHOLY-NAGY:

THE DIRECTIONS OF CREATIVE WORK

AND THE INFLUENCE ON THE DEVELOPMENT
OF ART OF THE 20TH CENTURY

Tarasova Maria Vladimirovna',
Sitnikova Alexandra Alexandrovna’,
Smolina Maya Gavrilovna'

Siberian Federal University

Abstract

The creative work of the Hungarian theoretician and artist Laszlo Moholy-Nagy has recently become an
object of reevaluation and scrutinous investigation.

Laszlo Moholy-Nagy is also considered one of the forerunners of conceptual art. In a way, he also foresaw
the "visual turn” of culture, which she made at the beginning of the 21st century, and he viewed his works in part
as "exercises" in vision for a person of the future. Although today it is obvious that the art of L. Moholy-Nagy had
a significant impact on the work of contemporary artists, a detailed analysis and understanding of the essence of
this influence still remains insufficiently studied.

In the development of his artistic method, L. Moholy-Nagy constantly evolved, moving from painting to
photography and further to film works. The research explores the representatives of certain types of art in the
work of Mohoy-Nagy. A detailed philosophical and art history analysis of the artist's photograms — works created
in painting with light (light painting) is carried out in the research.

Although the connection between Moholy-Nagy’s art and the artistic practice of the present day has been
acknowledged the detailed analysis of the influence of Moholy-Nagy's ideas on contemporary artists is still in great
demand.

The aim of our research is to understand the intermedial concept of Moholy-Nagy’'s creative activities by
means of the analysis of paintings, photographs, photograms and films produced by the artist. Our research
is based on the modern theory of art as a mode of communication. The methods of our research include the
conceptual, hermeneutic and comparative analysis. The methodological foundations of the research include
the conception of the philosophical and art historical analysis, developed and proposed by V. |. Zhukovsky and
N. P. Koptseva, which involves the appication of general scientific methods (measurement, analysis, synthesis,
interpretation, analogy, etc.) to understanding the meanings of art works.

As a result of our research we have revealed the meanings of Moholy-Nagy’s works of art and described their
influence on the American, Hungarian and Russian artists of the twentieth and the twenty-first centuries.

Keywords: [aszlo Moholy-Nagy, Hungary, philosophy of cultural creativity, visual concept, painting,
photography, photogram, cinema, intermedia.
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BBepeHune B 2010-2020-x rogax no Bcemy M1py noasepraet-

CH CEPbE3HOMY MEePEeOCMbICIIEHMIO, O YEM CBUAE-

MHororpaHHoe TBOPYECTBO  BEHIEPCKO-  TENbCTBYIOT MPOLUeAWne B KPYMHENLLINX My3esax

ro xyooxHuka Jlacno Moxon-Hags (1895-1946) COBPEMEHHOrO MCKYCCTBA PETPOCMNEKTMBHbIE Bbl-
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CnefoBaHne penpe3eHTaHTOB OTAENbHbIX BUOOB B paboTe nocpeACcTBOM aHanv3a 3HaKOBbIX
ncKyccTea B TBopyecTBe Moxon-Hapda. [MpoBefeH  Mpou3BedeHnn XygoxkHMKa M3 Yucna dooTorpa-
OeTabHbIA - PUNOCOCKO-UCKYCCTBOBEAYECKUA  QOMIA, KMBOMUCHBLIX paboT, OUNbMOB U 3CCe UC-
aHanm3 potorpamMm XyaoXkKH1Ka — Npou3BedeHui,  crefoBaHa VHTepMeaniiHaa KoHuenuusa TBOp-
co3daHHbIX B KMBOMMCKM CBeTOM (cBetonmcu). dectBa J1. Moxoi-Hapd, a Takxe BbIFBIEHbI
doTorpadund NoHATa Kak LUEHTpanbHOE XyAOXKe-  KMOYEBbIE aCneKTbl B3aMMOOENCTBUA ero TBOP-
CTBEHHOE CPeACTBO B €ro AeATENbHOCTU. Takxke  4YecTBa C TBOPYECTBOM XYAOXHMKOB KOHLA XX —
npoaHann3rpoBaHbl NPOU3BEAEHUs KMHOUCKYC-  Hadana XX| BeKoB.

CTBa, rOe CKOHLEHTPUPOBaNMCbL ero npoBuaye- [anbHelllee HanpaBneHe 1ccneaoBaHus,
CKMe OTKPbITUS, CBSi3aHHble C BUAEHMEM B ABW-  HaA4aToOro B AaHHOW paboTe, MOXET OblTb CBS3a-
»eHuu (Vision in Motion). HO C NPOBEAEHMEM HOBbIX «CBAZYIOLLMX HUTEN»

mexagy npowussegeHuamu 1. Moxon-Haga un co-
BPEMEHHbIMM  XyOOXKHUKamu Berrpum, Poccun
N Opyrnx cTpax.
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